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WELCOME 
With so many approaches to evaluation, how do we choose? 
 
We start with who we are. 
 
Before we think about evaluation, we think deeply about who we are, what our values and 
guiding principles are, what kind of world we want to create, and how our passions, talents, 
experience, and energies can best contribute to the change needed to bring about that 
world. 
 
We find like-minded people. 
 
Next, we find ways to work that are in alignment with and support of who we are and the 
change we want to see, and partners (evaluators, program staff, funders, community 
members, etc.) who are working towards a shared vision, who are also driven by values, 
and who want to make principles-driven change in the world.  
 
We name it. 
 
The evaluation approach we are developing is principles-focused, art-infused, 
developmental evaluation for social change. That's too many words so we call it, simply, 
creative evaluation. This name is inspired by Michael Quinn Patton's 1987 book, Creative 
Evaluation, and by our past professional work as artists, evaluators, and educators. 
Naming it and describing what it is or isn't helps us get more clear about how to do it. well. 
 
We build containers to make it possible. 
 
It takes formal and informal containers--business structures and social structures--to birth a 
new way of working in the world. TerraLuna Collaborative (founded in 2013), the 
Developmental Evaluation Institute (founded in 2016) and the Creative Evaluation Cohort 
(launched in 2019) are all containers to make possible this approach to evaluation 
possible--evaluation for artists, activists, and social change leaders, evaluation committed 
to truth, beauty, and justice. 
  
Thank you for joining us on this journey. 
 
-Nora Murphy Johnson & A. Rafael Johnson 
MESI 2019
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TRUTH
[K]nowledge socially constructed. It has ever been so 

and is so now. This does not mean there is no 

possibility of reality testing, or even of truth, though 

Simon Blackburn’s comprehensive guide to Truth 

(2005) makes it clear that the journey to that rare 

place can be treacherous and is always disputatious. 

Reality testing and shared truth in an evaluation 

emerge from dialogue and deliberation (House & 

Howe, 1999, 2000). What emerges from the 

interactions between developmental evaluators and 

social innovators is a narrative about what’s going on 

and what it means. In Stacey’s terms, “knowledge 

arises in complex responsive processes of relating 

between human bodies, that knowledge itself is 

continuously reproduced and potentially 

transformed. Knowledge is not a ‘thing,’ or a system, 

but an ephemeral, active process of relating” (2001, 

p. 4). 
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Sculpture by street artist Isaac Cordal,  

"Politicians Debating Global Warming"

Flu Game by Pat D'Angelo

"We all know that Art is not 

truth. Art is a lie that makes us 

realize the truth, at least the 

truth that is given to us to 

understand."   

- Pablo Picasso

-- Michael Quinn Patton (2010). 
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BEAUTY

“The most beautiful experience 

we can have is the mysterious. 

It is the fundamental emotion 

that stands at the cradle of 

true art and true science.” 

―  Albert Einstein, The World as 
I See It  
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Beauty is not just a visual experience; it is 

a characteristic that provides a perceptual 

experience to the eye, the ear, the 

intellect, the aesthetic faculty, or the 

moral sense. It is the qualities that give 

pleasure, meaning or satisfaction to the 

senses. Corbett, J. R. (2009)  

 

“Beauty isn’t all about just nice loveliness, 

like. Beauty is about more rounded, 

substantial becoming. So I think beauty, in 

that sense, is about an emerging fullness, a 

greater sense of grace and elegance, a 

deeper sense of depth, and also a kind of 

homecoming for the enriched memory of 

your unfolding life.” -  O’Donohue, John 

(2018).  

 

“Beauty” is about the aesthetics of 

evaluation—the language, the imagery, 

the coherence of the story told—and how 

well it presents a compelling and 

persuasive argument that is credible to all 

the various stakeholder audiences.  

Cultures also tend to enshrine their values 

in beauty, including music, art, dance, and 

other forms of expression.  

Fancy Dancer by Barbara Olson, Fiber 

Artist
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JUSTICE

Rodney Hopson (2014) proposes social justice "sign-posts" for the field of 

evaluation: 1. Continue to expand the values branch - or add a social justice 

branch - of the evaluation theory tree, as proposed by Donna Mertens (2012). 

2. Promote evaluation as liberating and decolonizing for the marginalized and 

underrepresented. 
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The evaluation tree, taught in 

many introductory evaluation 

classes, has three main branches: 

use, valuing, and methods. Donna 

Mertens proposed a fourth social 

justice branch, which would 

include House's deliberative 

democratic approach, and human 

rights, feminist, LGBTQ, Lat-Crit, 

disability, indigenous, and critical 

race approaches.  
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CREATIVE EVALUATION
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"With everything else evaluators are 

supposed to be, it may indeed seem to 

being going a bit far to ask that 

creativity be added to the list. But 

perhaps, just perhaps, creativity would 

lighten the burden evaluators are called 

on to bear rather than make it heavier. 

This book explores that possibility. In 

fact, I shall argue in this book that 

creativity may have become the sine qua 

non of evaluation. How else but by being 

creative could we possibly be and do all 

the things we’re supposed to be and do? 

The call to be creative is implicit in the call to play multiple roles and exemplify 

multiple virtues in a multitude of demanding situations while all the time being 

responsive and useful to such diverse stakeholders as program staff, program 

participants, funders, administrators, politicians, fellow professionals, and the 

general public. From this perspective, creativity isn’t just an optional extra to be 

added on after all the other good-scout criteria for evaluators have been 

mastered. Creativity is a source from which the other virtues and competencies 

can draw energy and direction." 

-Michael Quinn Patton, 1987
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FOLLOW US

www.creativeeval.com

TWITTER: @CREATIVE_EVAL

FACEBOOK: @CREATIVEEVALUATION

INSTAGRAM: @CREATIVE_EVAL

PINTEREST: @NORA_MURPHY_JOHNSON

NEWSLETTER: HTTPS://WWW.CREATIVEEVAL.COM/TAKE- 

ACTION


